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CAMPAIGN PLAN 
REPEATING THEIR GREATEST TRIUMPH! 


“ONE WAY PASSAGE” 


PRODUCTION: DATA 


Toast To Their Love 


William Powell and Kay Francis, co-starred in Warner Bros. glam- 
orous drama of destiny and dauntless devotion, ““One Way Pas- 


sage,” which comes to the 


chek teas Theatre on 


Mat No. 209—20c 


Following an accidental spilling of 
cocktails in Honk Kong’s most famous 
International bar, Dan Hardesty and 
Joan Ames turn to look into each 
other’s eyes—finding something that 
each has sought for a lifetime. 

The next moment, Dan is arrested 
by Steve Burke, who has trailed him 
around the world with a warrant of 
extradition for murder. 

Dan and Joan are passengers on 
the same liner bound for San Fran- 
cisco, but each hides from the other 
the sentence of death that hangs over 
them. Joan has an incurable heart ail- 
ment and Dan knows that he will have 
to pay the death penalty at San Quen- 
tin. With a reckless gaiety and devo- 
tion, Dan and Joan give themselves 
up to the love that has overpowered 
them. 

At Honolulu, Dan manages to elude 
Burke long enough to have one glori- 
ous day ashore with Joan and to make 
arrangements for his escape on a 
tramp steamer bound for Mexico. On 
the way back to the boat that eve- 
ning, Dan is forced to tell Joan of 
their temporary separation and the 


reason for it. The shock of learning 
that he is a fugitive brings on another 
heart attack and Dan forfeits his 
chance for freedom in order to get the 
woman he loves safely back to the 
steamer. 

As they are approaching the Ameri- 
can coast, Dan tells Joan that business 
makes it impossible for him to see 
her after they land. She proposes that 
they meet New Year’s Eve in Agua 
Caliente and Dan, gallantly hiding 
his grief, accepts with a cheerful smile. 

Only through the careless chatter- 
ing of a steward, does Joan learn, at 
the last moment, what awaits Dan 
when he gets ashore. He has already 
said goodbye to her, but she races 
madly through the corridors of the 
boat and comes face to face with Dan 
and Steve at the head of the gang- 
plank. Conscious that each knows the 
truth about the other, they both gal- 
lantly repeat their pledge to meet be- 
low the Mexican border on New 
Year’s Eve. 

At that supreme moment, neither 
can say goodbye. 


og 
Based GmrslGi Oy os ee ee Robert Lord 
screen play by. Wilson Mizner and Joseph Jackson 
rr ee ee eee Tay Garnett 


Assistant Director: .< 6.5.2. 
Photography by 2. 265... A 


te pee ee te Bob Fellows 
Ee cae Guile: par IO ene Robert Kurrle 


ees ee ee Aon ae ae eae Anton Grot 

Wet Ot es ee Ralph Dawson 

Gowns by 2 65. pad Cie” Wee beng teas pice easter Orry-Kelly 
DR ae eh as ee 6237 FEET 
RUNNING TIME 6 eee 69 MINUTES 
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A Warner Bros. Picture 


Below is the official billing for ““One Way Passage.” It is 


important that this be followed without change or variation. 


WARNER BROS. PICTURES, Inc. 
and THE VITAPHONE CORP. 5% 


present 


WILLIAM POWELL 


KAY FRANCIS 


100% 


“ONE WAY PASSAGE" 15»: 


Directed by TAY GARNETT 


A WARNER BROS. and VITAPHONE PICTURE 40% 


Dan Hordest¥: 3 
foan mcs oe 
1 Saga Re eer errs se 
Breve Bure. 0 See 
DGltOh oe oe ee ee 
Sic Haréld seo Se 
Ghent 8 eee) ee ee, 
a: apie anager 3 <7 | Sai amt Se 


KAY FRANCIS 


Kay Francis was born in Oklahoma 
City on a Friday the 13th of January, 
but before she was four years old, she 
had resided in Santa Barbara, Cal., Los 
Angeles and then Denver, Colo. When 
she was four, her mother, Katharine 
Clinton, a well known actress took her 
to New York City. The mother returned 
to the stage and Kay was sent to a con- 
vent school. 

After her years in the convent she at- 
tended Miss Fuller’s school at Ossining 
and then the Cathedral School in Garden 
City, Long Island. She studied secre- 
tarial work, and filled the post of social 
secretary for Mrs. W. K. Vanderbilt, 
Mrs. Dwight Morrow and Mrs. Minturn 
Pinchot. 

After a tour of Europe she went on 
the stage and then turned to motion pic- 
tures in which she quickly became one 
of the leading stars. 

She is always listed among the ten 
best dressed women in the world. 

She likes flying and has made many 
transcontinental flights — She navigates 
her own yacht — enjoys fishing, tennis, 
bridge and backgammon. 

Her greatest role is that of Joan Ames 
— one of the doomed lovers in “One Way 
Passage,” the Warner Bros.’ picture in 
which she is co-starred with William 
Powell. 

“One Way Passage” opens at the..... 
Ree roe emeenee e Maier ON Matacs ts esas 


Sete See ee _Warren Hymer 
tee sere lea. Le Frederick Burton 
he opie aes ek Se Douglas Gerrard 
BH, ce oes ee | Herbert Mundin 


Tne oe ye Oe, William Powell 


_.. Kay Francis 
Frank McHugh 


WILLIAM POWELL 


Master of light comedy as well as of 
villainy — William Powell was born in 
Pittsburgh, Pa. and first became excited 
about the stage in amateur dramatics— 
his first real role being that of the dash- 
ing Jack Absolute in Richard Brinskey 
Sheridan’s “The Rivals.” 

He received his training at the Amer- 
ican Academy of Dramatic Arts in New 
York City — after which he spent ten 
years on the stage in such productions as 
“Within the Law,” “Going Up” and 
“Spanish Love.” 

He has been in pictures since 1921, 
his first part being in “Sherlock Holmes” 
in support of John Barrymore. He was 
in “When Knighthood Was in Flower,” 
“The Outeast,” “The Bright Shawl,” 
“Under the Red Robe” and “Romola,”’ 
but has played the roles of all deserip- 
tions — the emphasis being on heavy 
roles, in the earlier years of his brilliant 
career. 

He created the character of Philo 
Vance, the amateur detective in the S. S. 
Van Dine murder mysteries and it was 
this part which elevated him to stardom. 

His early flair for light comedy has 
recently had free rein — and won him 
universal popularity. 

He will be seen at the.............. 
WhOatte:: 4 Gato ee next as the co- 


star of Kay Francis — in Warner Bros.’ 
“One Way Passage.” 


e@ Country of origin U. S. A. Copyright 1936 Vitagraph, Inc. All rights reserved. Copyright is waived to magazines and newspapers. 


“ONE WAY PASSAGE” 


EXP LOL PA RELOWN 


LOW-COST SELLING SLANTS 


Let Your Customers Try 


TRAILER ‘OBSERVATION’ CONTEST 


This film’s trailer can be made much more effective by having your patrons 
participate in a discussion of it. It’s an interesting adaption of a popular 
radio feature that can be used between shows week before the picture opens. 


PRELIMINARY ACTIVITIES 


Announce via newspaper stories, throwaways, ad underliners and lobby no- 
tices that you will run a trailer contest based on the film “One Way Pas- 
sage,” and specify the time it goes on daily. 


THE ACTUAL CONTEST 


Just before the trailer flashes, announce the rules of the contest based on 
your patrons’ faculty of observation. Select a number of volunteers from the 
audience and warn them to pay strict attention to the trailer—to note how 


the hair is parted, styles of clothes worn, action taking place in a certain clip, — 


etc. The trailer flashes on, and at conclusion of the run, the house lights go 
on and you ask the volunteers to come on the stage. Then ask each one five 
questions, prepared in advance, and based on incidents shown in the trailer. 


RESULTS AND AWARDS 


Those whose powers of observation have been most accurate are mentioned 
and rewarded with ducats to the show. The entire affair shouldn’t take more 
than fifteen minutes of time and if worked every evening before opening, the 


stunt should result in plenty of word-of-mouth plugging. 


SNIPE ONE-WAY STREETS 


Have a card made up with the word ‘‘Pas- 
sage” prominently displayed and the name 
of your theatre. Put these up directly under 
city signs on one way streets. This will make 
the city sign read like a plug for the show. 
It would be ultra-wise if you planted the 
signs so that the “One Way’s” point as much 
as possible toward your theatre’s district. 


TRICKY LOBBY DISPLAY 


A simple and inexpensive adaption of the 
Venetian advertising blind is to have your 
artist make up a large hole which simulates 
a ship’s porthole. Inside is a small Venetian 
blind made from cloth and wooden slats. 
Working in three directions—closed up, 
closed down, and open—it contains plugs. 
Closed up has star head of Kay; closed 
down, star head of Powell; and open in 
the background is a scene still. Small cord 
on a pulley does the mechanical work. A 
couple of catchlines from the ads completes 
the setup and at comparatively little cost 
and with plenty of flash. 


LOBBY PHOTO CONTEST 


Frame snapshots taken by local fans will! 
make a unique lobby display. Scores of 
people in every town travel on boats, even 
if only to take river trips, and almost all of 
them have taken photographs on the cruise. 
Through newspaper stories, ad underliners 
and lobby cards invite amateur photog- 
raphers to submit their best snaps in a con- 
test. Those taken on ocean liners are pre- 
ferred and should be given most prominent 
spots in lobby exhibit. Prizes can be ducats, 
and if you want to give something more for 
the first prize, a new camera may be ob- 
tained from a co-operating photographic 
supply store. 


DEPARTMENT STORE AID 


Large department stores will find many 
ways to use the film’s title. Scene stills can 
be used. Window displays used by stores 
can suggest: “d ‘One Way Passage’ to all 
your buying needs—here at Simbol’s.” 


NAUTICAL ATMOSPHERE 


Dressing your entire lobby in nautical em- 
bellishments would be in keeping with 
film’s shipboard atmosphere. Your artist 
can construct a huge broadside of an ocean 
liner directly between foyer and lobby so 
that when folks enter they step into an 
ocean-going steamer from a_gangplank. 
Carrying theme a little further, you should 
be able to borrow steamer flags, possibly a 
fog horn, etc., just for effect. Then, of 
course, port holes could be made showing 
blown-up ‘heads of Miss Francis and 
Powell. Pe ae 


‘ONE WAY’ BUS FARES 


ONE WAY TICKETS TO 


“ONE WAY PASSAGE 
s Shennd THEATRE WOOSTER 


One way to get the ‘One Way’ angle across 
with the suburban towns around your city 
would be via the tie-up route with traction 
companies. Ask them to offer a transporta- 
tion service whereby folks in the outlying 
districts buy a combination bus fare and 
theatre ticket. Busses roll right up in front 
of your house with passengers. Naturally, 
on these specials you’ll get a greater effect 
if busses are bannered with copy reading: 
“One Way Tickets to ‘One Way Passage’ 
at the Strand Theatre—W ooster.” Stunt can 
also be worked with local traction outfit 
and even taxis. 


USE TRAVEL AGENCIES 


Travel agencies should be glad to devote 
window space to scene stills from this pic- 
ture. Much of the picture’s action takes 
place aboard ship and the stills fan the 
urge to travel as well as plug the film. 
Window cards as well as co-op ads should 
stress the title which offers many oppor- 
tunities for clever copy. 


DISPLAY RECENT STILLS 


An attractive lobby display can be made of 
stills from recent pictures in which Kay 
Francis and William Powell have ap- 
peared, with stills from “Passage” taking 
the center spots. Stress the fact that this 
film was their favorite picture. 


DISPLAYS FROM PAPER 


“One Way Passage” posters lend them- 
selves exceptionally well to cutouts for 
front and lobby displays and on your bally 
truck. Illustration above demonstrates the 
effect obtained from a cutout from the 24- 
sheet. An inexpensive and effective adver- 
tising method. 
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“ONE WAY PASSAGE” 


EXP LOAF ATO N 


‘1 MONTH TO LIVE CONTEST 


Question pertaining to story situation is asked daily—contestants getting the chance to express their 


opinions in a few words. 


No. 215 from the Campaign Plan Editor, 321 West 44th Street, New York City. 


(1st Day Contest) 


‘One Way Passage’ Tickets 
Awarded For Best Answers 


Is it possible for a woman with only one month to live to fall 
deeply in love? What do you think? If you have an answer, 
send it in to the “One Way Passage” Contest Editor of the 
era aN eo EON Le Ns (newspaper) and you might be among the 
fortunate ten to win a pair of guest tickets to “One Way Pas- 


Three illustrations available in one mat at a special price of 20c. Order Mat 


(2nd Day Publicity) 
Aid Kay Francis 
Solve Problem In 
New Strand Film 


How many times have you 
wished things were different — 
that you could get away from it 
all? No doubt, during these peri- 
ods, you have given your imag- 
ination full sway, you have suc- 


ecumbed to fantasy completely, 
and said—“supposing I had one 
month to live—how would I live 
it?” 

In the three day eontest be- 
ing conducted by this newspaper 
—of which this is the second— 
you are given opportunity to tell 
what you would do had you only 
one month to live. This contest 
was inspired by the picture, “One 
Way Passage,” which is being 
revived by the......... Theatre 
RoARbIN OS 4. eer due to an un- 
usual number of requests and 
in which the heroine, Kay Fran- 
cis, is told by her doctor that she 
has only a short time to live. 
We ask you to put yourself in 
her position — only make it a 
month — and then answer the 
question we have posed for you. 
This is it: “Had you one month 
to live, would you take one last 
mad fling, packing all of life’s 
pleasures that you can in the 
space of thirty short days, or 
would you try to live your nor- 


sage,” the film which comes to the____------------------- Theatre mal, everday existence?” 
Oe. See eee AT WE RE . Shown above are Kay Francis and Send in your answer to today’s 
William Powell in a scene from the picture. question to the Contest Editor 
OL ther nr oe (newspaper) be- 
What would you do if someone who was given one month fore... v.26... o’elock when the 


to live were to come to you for advice on how to live those 


30 days? 


Would you be able to guide this person in facing the prob- 
lems of life which now will be very different than those we 
have to face? If you ean, you should certainly enter this 
new three day contest which starts today. 


Hachtday st bes. ees: as eas 
(newspaper) will ask its readers 
a question on which they are to 
tell what they would advise Kay 
Francis, the beautiful film star, 
who in her latest picture, is 
given only one month to live. 

Today’s question is: “Given one 
month to live, can a woman fall 
deeply in love?” 

What is your answer? 


Warner Bros. have an answer 
of their own in the picture, “One 
Way Passage,” which comes to 
CUCU Aske Theatre son. ye S 
In it, Kay Francis is given a 
short time to live and is thus 
faced with a situation similar 
to the one we have set before 
you. What happens to her is not 
our concern here, for your an- 
swer does not have to agree with 
the one given in the picture. You 
may answer in any manner you 
wish and still be considered one 
of the winners of this unusual 
eontest. 

When you have thought of a 
good reply—short and to the 
point—send it to the “One Way 
Passage” Contest Editor of this 
newspaper not later than....... 
(time and date). If it’s good, 
you may be one of the ten...... 
(newspaper) readers who will win 
two tickets to see the Warner 
Bros. picture, “One Way Pas- 
SAVE wae “theres ssi k oer 
Theatre has brought back by 

popular demand. 
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entry list for this day’s question 
will be closed. The ten best re- 
plys will receive two tickets to 
“One Way Passage.” Make your 
reasons as short as_ possible; 
they should not be more than 
50 words in length. 


(2nd Day Contest) 


Just One Month To Live 


If you had only one month to live would you take one last mad 

fling at life or would you try to live your normal, everyday 

existence? William Powell and Kay Francis, shown above, have 

their own answer in the picture, “One Way Passage,” which 

comes. $0 the. Theatre on______________---------- : 

What is yours? If it’s good, it might win you a pair of tickets 
to this stirring film. 


(3rd Day Contest ) 


Still Time To Win Free 
Tickets To Strand Theatre 


Here’s your last chance, movie fans, to win yourself two guest 
tickets to “One Way Passage,” the Warner Bros. film coming 
rect 4 [Yotsuba a Saad Se ea ela as Mle Theatre. on: 22 2 . All you 
have to do is put yourself in the position of a person with only 
one month to live and then to answer the question we have 
especially posed for you. Today’s is: Suppose you had one 
month to live and were given a chance to travel, would you 
take it, and if so, where would you go, and by what means 
would you travel? 


Suppose a world famous specialist were to tell you that 
you had only one month to live? Your first reaction prob- 
ably would be to disbelieve him, but then the horrible truth 
would make itself evident to your befuddled brain. One 
month to live—so many things you had planned, so many 
wonderful memories, friends, dear ones, all to vanish into 


the dark recesses of the past. 

Suppose it were made possible 
for you to travel to wherever you 
want in your last thirty days re- 
maining of life. Would you take 
advantage of this opportunity, 
and if so, where would you go, 
and by what means would you 
travel? 

This is the question we have 
thought up for the last day of 
the contest we are conducting in 
connection with the showing of 
“One Way Passage,” the picture 
opening at the.......... Theatre 
OM we, aeetats Inspired by a situa- 
tion in this picture, we have 
asked film fans to put themselves 
in the position of a person with 
only one month to live and then 
to answer the question prepared 
for each day’s contest. 

No doubt you’ve often thought 
of what you’d do were you in 
such a situation. If you’re the 
type that always wanted to trav- 
el but never had the chance, 
here would be a grand opportun- 
ity to fulfill all the hopes and 
desires you ever had—nothing to 
hold you back, that is, almost 
nothing. You have carte blanche 
to go anywhere you please and 
can choose any means of travel 
you wish. But perhaps you’re 
not the traveling kind or per- 
haps there are certain ties 
preventing you from going 
off where you please. Whatever 
type you are we’re interested in 
knowing what you have to say, 
and if your reply is good enough, 


perhaps you’ll be among the ten 
winners of guest tickets which 
we offer for today’s contest. 

It is not necessary to write 
any high-falutin stuff. You will 
not be judged by how you write 
but by what you write about. 
In fact, if you can restrict your- 
self to ten words, all the better, 
but in no ease should your an- 
swers be more than 50 words. 

Here’s a grand chance to al- 
low your imagination to run 
rampant, but, of course, not too 
rampant. First, you should try 
to actually live the part of a per- 
son with only one month to live, 
and then try to answer the ques- 
tion we have posed for you. 

Due to the unusual number of 
requests received by the man- 
agement they have brought back 
this extraordinarily popular pic- 
ture. In “One Way Passage,” 
Kay Francis shares starring hon- 
ors with William Powell. Other 
important parts are filled by 
Frank MeHugh, Aline Mac- 
Mahon, and Warren Hymer. It 
is a romantic drama of the most 
gripping sort and contest-winners 
have a great treat in store for 
them. 


The contest begins tomorrow. 
Study the question that will be 
asked and send your answer to 
the Contest Editor as quickly as 
possible. Reminder: nothing lit- 
erary, just give us some good 
down-to-earth talk. 


"ONE WAY PASSAGE” ADVERTISING 


THEY DRAINED LIFE’S CUP 
TO CHEAT A JEALOUS FATE! 


Four weeks to live an eternity of love! 
Their’s was a journey without 
return! Their’s was a story 
far stranger than truth! 


5, Vik aphone Picture 


SPECIAL 


G 
nit ENGAGEMENT 
03 Brought Back by 
Popular Request]! 


Broken glasses “ag 
mean broken 
hearts — when 
you're on a one 
way passage! 


T H E A T R E 


336 Lines Mat No. 301—30c 
[FOR 2-COL ILLUSTRATION OF THIS AD, SEE PAGE 8] 


story that reaches 


peta fetta THE PIGTURE THAT MADE THEM FAMOUS! 


Wn. POWELL 


in a return engagement of their immortal success 


“ONE WAY PASSAGE” 


A Warner Bros. & Vitaphone Picture 
Directed by TAY GARNETT 


Wn. POWELL 
Kay FRANCIS AMER. Naas KO ee 


in a return engagement of their immortal success 


“ONE WAY PASSAGE” 


A Warner Bros. & Vitaphone Picture 
Directed by TAY GARNETT ’ 


THEATRE 


55 Lines Mat No. 108—10c 
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“ONE WAY PASSAGE” | ADVERTISING 


THE PICTURE THAT MADE THEM FAMOUS! : 
WE'VE BROUGHT 
THEM BACK! 


. in their 


7 


greatest picture. 
to thrill the 
thousands who 
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in the picture that 
won them their 
greatest fame... 


‘OnE a 

4 
t+"“Love 
such as 


this can 
come but A Warner Bros. & Vitaphone Picture 


once!l”. . . 
Directed by TAY GARNETT 


See it again in its triumphant return engage- 
ment! You'll find new thrills in this great 
story of a love that could end only in 
death, of a death that could not end a love! 


T H E Riu’ R E 


4 Run theatre copy reversed in panel above 


i er 168 Lines Mat No. 214—20c 
84 Lines Mat No. 110—10c 


oe 


e Few films remain immortal.. but & 
NY 5 ws ” (7) 
&> we believe “One Way Passage - 
& is just such a film! That's why 

we've brought it back for a tri- 

umphant return engagement. . 


POWELL 
FRAN 


in the picture that 
won them their 
greatest fame... 


ONE WA 


Directeg by Tay @ 
‘ARNETT . 


Y PA 


THEATRE 


180 Lines Mat No. 208—20c 
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“ONE WAY PASSAGE” Vs BAO 


THE PICTURE THAT MADE THEM FAMOUS, 
Here they are! The hero of ‘My Man 
Godfrey’ starring with the tender heroine 
of ‘Give Me Your Heart’... brought: 
back in response to the thousands who 


---In Response to 
Thousands of Re- 
quests, We Proudly 
Announce a Limited want fo see their greatest success again! 


Return Engagement 


ture of Two 


136 Lines Mat No. 207—20c 


Broken glasses . . 
Broken lives... 
Broken hearts... 


194 Lines Mat No, 213=—20c 


DO YOU REMEMBER... 


the thrill when you first saw 


THEY DRAINED LIFE’S CUP TO CHEAT A JEALOUS FATE! 


Four weeks to 


live an etern- 
acme ,. POWELL 
Their’s is the WY. 


strangest story 


es X.., FRANCIS 


in a return engagement of their immortal success 


"ONE WAY PASSAGE" 


A Warner Bros. & Vitaphone Picture 
Directed by TAY GARNETT 


‘See it again... in its trium- 
phant return engagement! 
You'll find new thrills in this 
great story of a love that could 
: end only in death, of a death 
A Warmer Bros. Picture « Directed by TAY GARNETT. that could not end a love! 


THE AT RE 


ae LN, 


58 Lines Mat No. 210—20c 


118 Lines Mat No. 206—20c 
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“ONE WAY PASSAGE” 


ADVERT HSRC 


THEY DRAINED LIFE’S CUP 
TO CHEAT A JEALOUS FATE! 


Four weeks to live an eternity of lovel 
Their’s was a journey without 
return! Their’s was a story 

far stranger than truth] 


e\)" 


THEY DARED TO LOVE AS THEY DARED TODIE... 


Recklessly, dangerously, glam- 
orously!...in the immortal film 
th 


7 A yitaphone Picture 
208+ 


ENGAGEMENT 
Brought Back by 
Popular Request! 


146 Lines Mat No. 205—20c 
[FOR 3-COL. ILLUSTRATION OF THIS AD, SEE PAGE 5] 


THEY DARED TO LOVE AS THEY DARED TO DIE... 
oe Recklessly, dangerously, 
glamorously! ... in the 
immortal film thousands 
: asked to see againl 


“Love 
such as *& 
this can 
come but 
once!” 


236 Lines Mat No. 212—20c 


37 Lines Mat No. 109—10c 


FOR BALANCED SCREEN BILLS 
RELY ON VITAPHONE SHORTS 


“DON’T LOOK NOW” (Mer- 
rie Melodies Series). A snappy 
fight between Dan Cupid and 
the Devil features this reel in 
Technicolor. 


DO YOU REMEMBER... 
the thrill when you first saw 


JOE PALOOKA in ‘THE 
BLONDE BOMBER”’ with 
SHEMP HOWARD and ROB- 
ERT NORTON (Broadway 
Brevities Comedies Series). 


“Bros. Picture » Directed by TAY GARNETT, 


ane Ae ROE. 


54 Lines’ Mat No. 107—10c 


(7 minutes—No. 2202) 


CLYDE McCOY and “SUGAR 
BLUES” ORCHESTRA (Mel- 
ody Masters Series). Clyde and 
his gang “Tear It Down” with 
an extra special arrangement 
of that grand favorite ‘Sugar 
Blues.”’ One swell orchestra 


short. 
(10 minutes—No. 2505) 


Twenty minutes of real slap- 
stick comedy interspersed with 
the usual pugilistic efforts on 
the part of Palooka. 


(20 minutes—No, 2016) 


“THE VILLAGE SMITHY” 
(Looney Tunes Series). Porky 
Pig, as a blacksmith’s helper. 
Need we say more? 


(7 minutes—No, 2803) 


THEIR GREATEST STORY! THEIR GREATEST GLORY! 
WILLIAM KAY 


POWELL - FRANCIS 


THE YACHT CLUB BOYS in 
“‘DOUGH-NUTS” (Vitaphone 
Comedies Series). These goofy 
radio, stage, night club and 
screen songsters dish out more 
of their inimitably sly lyrics. 
A top-notch short. 


(20 minutes—No. 1114) 


“ONE WAY PASSAGE’ 


Directed: by TAY. GARNETT © A Warner Bros; Picture ‘: 


14 Lines Mat No. 111—10c 
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“ONE WAY PASSAGE" 


PRSLI CWT Y 


(Lead Off Story) 
Francis-Powell 


Coming Soon in 
Powerful Drama 


William Powell and Kay Fran- 
cis have been co-starred in a 
number of pictures, each of 
which has met high acclaim from 
both the public and. the press. 
Their greatest triumph however, 
was—in the tragic and haunt- 
ingly beautiful idyll of thwarted 
love—“One Way Passage” which 
comes to the Theatre on 
Ray's Bho ,» for a limited engage- 
ment brought about by public 
demand. 

Powell and Miss Francis are 
ideally east in “One Way Pas- 
sage.” In the roles of Joan 
Ames and Dan Hardesty they 
meet momentarily in a Hong 
Kong night club—and it is a 
ease of love at first sight. 

Joan has been told by her doe- 
tor that her heart may stop beat- 
ing at the least exertion. Dan is 
going back to San Francisco in 
charge of a detective who will 
give him up to the gallows for 
murder when the liner docks. 

Their second meeting is aboard 
the ship—and there each de- 
termines to make the month at 
sea an interlude of ecstasy. The 
ship’s one stop is made at Hono- 
lulu where they have one day of 
stolen happiness, before they re- 
turn to face tragic realities. 

Tay Garnett directed the pro- 
duction which is based on a 
story by Robert Lord. The 
screen play is by Wilson Mizner 
and Robert Jackson. 

The supporting cast includes 
McHugh, Warren Hymer, Fred- 
erick Burton, Douglas Gerrard 
and Herbert Mundin. 


_ (Opening Day Story) 
Kay Francis and 


William Powell 
At Strand Today 


In answer to the demand from 
countless movie fans, “One Way 
Passage,” the greatest picture 
ever made by William Powell 
and Kay Francis will open today 


ab these ee eee. on Theatre. 

The strange and hauntingly 
beautiful scefies of “One Way 
Passage” take place on _ the 


Pacific during the month’s voy- 
age from Hong Kong to San 
Francisco. 

“One Way Passage” is the love 


story of two young’ people 
doomed—though in different 
ways—to but a few weeks of 


life. They glimpse each other 
and fall hopelessly in love just 
before the boat puts out to sea— 


determining desperately to fill 
their days with eestasy. 
Joan, beautiful, eager and 


young, has been told by her doc- 
tor that the least over-exertion 
may cause her death. Dan is 
going back to San Francisco in 
charge of a ruthless detective. 

The ship makes but one stop 
in the month’s voyage—at Hono- 
lulu—and there they have their 
one perfect day. 

It is not our intention to re- 
veal the amazing misadventures 
of the story nor the poignant 
and surprising climax. 

It is enough to say that “One 
Way Passage” is great drama. 

Comedy relief is furnished by 
a fake countess and a pickpocket 
who are fellow passengers—parts 
played with gusto by Aline Mac- 
Mahon and Frank McHugh. The 
picture is based on a story by 
Robert Lord. The screen play 
done by Wilson Mizner and Rob- 
ert Jackson. Others in the sup- 
porting cast are Warren Hymer, 
Frederick Burton, Douglas Ger- 
rard and Herbert Mundin. Tay 
Garnett directed. 


Back In Biggest Hit 


Beautiful and gifted Kay Francis, whose biggest screen hit was 
her co-starring vehicle with William Powell, “One Way Passage,” 


returns in that picture to the__ 


ibe, ss cone a EET Theatre on 


anes _--....-.-....------» in response to the demand of countless fans. 


Mat No. 201—20c 


(Review ) 


‘One Way Passage’ Repeats 
Triumph at Strand Revival 


William Powell and Kay Francis Have Best Vehicle 
in Poignant Drama 


Kay Francis and William Powell—as the lovers who with 


such magnificent recklessness face oncoming doom 


Theatre last evening. 


were 


PS a Se ey ae Sao ot edo 


‘One Way Passage’’ is the sixth picture, if the writer 
remembers correctly, in which Miss Francis and Mr. Powell 


have been co-starred and _ it 


moving. 

It graphically portrays the 
strange idyll of Joan Ames and 
Dan Hardesty—who first glimpse 
each other in a Hong Kong eafe 
and later meet on an ocean 
liner bound for San Francisco. 

Each has a disturbing sense of 
nearing disaster, and for a good 
reason—for each is fated—though 
neither knows what lies ahead 
of the other. 

Kay, eager, young, beautiful, is 
at the brink of death—for doc- 
tors have told her that at any 
moment her heart would stop 
beating. 

Powell is on his way back to 
the gallows on a murder charge. 

On the instant that they first 
met—each blindly realizes that 
life’s few remaining weeks may 
hold a lifetime of ecstasy. Kay 
decides to squander her hoarded 


strength on the one glorious 
month while the liner crosses 
from the Orient to the Golden 


Gate. Powell is grateful that he 
has found the one woman he has 
vaguely longed to find—through 
all his wasted years. 

And all the while the detec- 
tive who has dogged his steps 
for years is nearing. 

Is there a chance of escape? 
If so, will they have the courage 
to take it? 


is without doubt the most 


We'll not spoil your enjoyment 
by revealing the unexpected end- 
ing. 

Kay Francis and William Pow- 
ell are ideally cast. Against the 
tragic hopelessness of the situa- 
tion—Powell’s jaunty lightness 
of manner stands in vivid econ- 
trast. There is, too, a mellow 
richness in his performance that 
shows how close real comedy is 
to the tragic. 

The dark, sparkling beauty of 
Miss Francis has never been 
more effective and the exquisite 
simplicity of her portrayal gives 
to the character of Joan a poign- 
ant reality. 


Warren Hymer as Sergeant 
Burke of the San Francisco po- 
lice—and Powell’s nemesis—does 
the best acting of his career. 
Aline MacMahon strikes a new 
vein of humor as the ladylike 
crook who goes under the name 
of “The Countess” and she has 
an able confederate in Frank 
McHugh. The two provide the 
comedy relief so necessary to off- 
set the intense drama of the 
main story. 


Tay Garnett loses no possible 
effeet in his direction and Rob- 


No Minor Roles 
Today, Says Star 
Of Film Romance 


“A modern motion picture is 
like a football team” says Kay 
Franecis—“every part in it, like 
every position on the eleven, must 
be played by the best actor pro- 
curable. From the angle of talent, 
there are no minor parts in pie- 
tures any longer.” 

The cast of players assembled 
for Warner Bros. picture, “One 
Way Passage,” which comes to the 
Theatre next week, con- 
forms perfectly to these exacting 
standards of present day films. 

William Powell and Kay Fran- 
cis are the stars of this unusual 
drama, appearing together for the 
sixth time in their careers. The 
actors associated with them are 
seasoned graduates of the theatre, 
and mature in sé¢reen_ experi- 
ence. 

Aline MacMahon, who has the 
role of “The Countess,” has been 
in constant demand on Broadway 
for several years, and has still 
found time to demonstrate her 
unusual abilities as an actress in 


such pictures as “Five Star 
Final,’ “The Heart of New 
York,” “The Mouthpiece” and 


“Life Begins.” 

Warren Hymer’s screen recora 
offers such successes as “Up the 
River,” “Sinners’ Holiday,” “Men 
on Call,” “The Seas Beneath,” 
“The Spider” and “The Unholy 
Garden.” 

Frank McHugh, as one of the 
resourceful crooks who enliven 
the trans-Pacifie journey during 
“One Way Passage,” has been ac- 
tive on the stage since childhood. 
He will be remembered in “Front 
Page,” “The Crowd Roars” and 
“Life Begins’ for conspicuous 
performances. 

Douglas Gerrard, who plays the 
part of the British baronet, was 
with William Powell in “The 
Road to Singapore” and in such 
other Warner productions as 
“General Crack” and “Sweet 
Kitty Bellaire.” His picture and 
stage career covers more than a 
quarter of a century. 

One of the best known comedi- 
ans on the English stage is Her- 
bert Mundin, who is the cock- 
ney steward on the steamer that 
forms the stage for this out-of- 
the-ordinary drama. Frederick 
Burton, as the doctor, has been a 
familiar figure on both the stage 
and the screen for years. 

Tay Garnett, who served his 
apprenticeship as a successful 
writer for the screen before step- 
ping into a directorial position 
is one of the most rapidly rising 
of the younger directors. His 
production, “Her Man,” is still 
remembered for its outstanding 
entertainment values. 

Since the original production 
of the film in 1932, the players 
have gone to even greater screen 
heights. Evidently the statement 


of Miss Francis that there are 
no unimportant roles has been 
verified. 


The screen play of “One Way 
Passage” is the work of Robert 
Lord, a motion picture-author of 
numerous successes, while the 
adaptation and dialogue come 
from the pens of Wilson Mizner 
and Joseph Jackson. 


ert Kurrle’s photography magi- 
cally creates the sound necessary 
to the drama. 

From the moment the audience 
is introduced to the Long Bar in 
Hong Kong to the final sequence, 
after the ocean passage, on New 
Year’s Eve in San Francisco—the 
picture never loses its suspense 
nor its air of inevitability. 

“One Way Passage” is a pic- 
ture no lover of great drama 
should fail to see. 


William Powell 
Plays Condemned 


Man in Romance 


Whether he plays a crook or 
a elubman, a detective or a crim- 
inal, William Powell is invari- 
ably the punetilious, perfectly 
mannered gentleman—the men- 
ace with a smile and charm. 

Whatever his record in the 
eyes of the police, his standing 
in the drawing-room is perfect. 

This is strikingly demonstrated 
in “One Way Passage,” the War- 
ner Bros. production which opens 
Sakae Theatre 
with William Powell and _ co- 
starred with Kay Francis. 

Not only is Powell a_ law- 
breaker and a fugitive from jus- 
tice in this romantic drama, but 
the crime of murder has crowned 
his misdeeds and he is in head- 
long flight around the world, in 
an effort to escape the noose. 

Yet, despite his character, he is 
still the perfect gentleman that 
he has been in every picture he 
has made since his elevation to 
stardom. Even in his tensest 
moments with the bulldog deteec- 
tive who has hounded him tire- 
lessly for months, to finally over- 
take him, Powell is as urbane as 
Beau Brummell himself. 

“One Way Passage” is the 
sixth picture in which Powell and 
Kay Francis have played _ to- 
gether, the most recent of their 
joint appearances being “Jewel 
Robbery.” 

In “One Way Passage,” the story 
of a momentous voyage across 
the Pacific from Hong Kong to 
San Francisco, the two stars are 
supported by a notable east, in- 
eluding Aline MacM4hon, War- . 
ren Hymer, Herbert Gerrard and 
Frederick Burton. 

Tay Garnett directed the pic- 
ture from the screen play by Rob- 
ert Lord. Wilson Mizner and 
Joseph Jackson wrote the adap- 
tation and dialogue. 


Big Ocean Liner 
Becomes a Movie 
Studio for Film 


With three-quarters of its 
scenes actually made at sea on a 
Pacific liner especially chartered 
and turned into a “floating 
studio” for the production, “One 
Way Passage,” the Warner Bros. 
picture co-starring William Pow- 
ell and Kay Francis, which opens 
Ate these ae Theatren mextwn lo. ‘ 
establishes a new record for real- 
ism, even in these days. of ultra- 
realistic motion pictures. 

For an entire week, the SS. 
Calawaii, with its officers and 
crew, cruised about the’ waters 
of the blue Pacific at the behest 
of Director Tay Garnett and his’ 
company, who had the big ocean 
liner entirely to themselves for 
the enacting of the thrilling in- 
cidents that make up the unusual 
story of “One Way Passage.” 

Once the steamer, aboard 
which the drama is played, leaves 
Hong Kong, bound for San Fran- 
cisco, the romance that enmeshes 
the two principal characters— 
played by Powell and Miss Fran- 
cis—is bounded only by the im- 
mensity of the heavens above 
and the vastness of the ocean 
beneath. 

Each knows that the ro- 
mance can have but one outcome 
—and each lives only for the 
month that passes all too swiftly 
during the journey across the 
ocean. 

The supporting cast of “One 
Way Passage” includes Aline 
MacMahon, Frank McHugh, War- 


ren Hymer, Frederick Burton, 
Douglas Gerrard and Herbert 
Mundin. 
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“ONE WAY PASSAGE” 


PUBL! GPT Y 


Fate 


William Powell and Kay Francis 
in a poignant scene from their 


starring vehicle, Warner Bros. 
“One Way Passage,” now show- 
ing at. thes a! Theatre. 


Mat No. 103—10c 


Star Handecuffed 
To Cop Loses Key 
And Halts Camera 


William Powell and Warren 
Hymer were as inseparable as 
Siamese twins for the better part 
of a morning during the shoot- 
ing o-sthe Hong Kong sequence 
in Warner Bros.’ picture, “One 
Way Passage,” Which comes next 
nein Pee to the Theatre, 
with Kay Francis again ¢o- 
starred with Powell. 

The scene was the arrest of 
William Powell, alias Dan Hard- 
esty, escaped murderer, by Hy- 
mer, playing the role of Steve 
Burke, of the San Francisco 
police force. 

A  knoekdown fight follows, 
brief but furious, during which 
Burke overpowers his man and 
slips the bracelets on his wrists 
—while the cameras click mer- 
rily. 

Not until the handcuffs were 
firmly attached to Bill Powell’s 
wrist, with the other hand 
clamped securely on Hymer’s, did 
Director Tay Garnett call “Cut!” 

“Let’s do it once more, folks,” 
said Garnett. 

Powell and Hymer had _ re- 
gained their feet and were be- 
ing brushed off by the property 
men, as Bill said to Warren: 

“You've got the key to these 
things, haven’t you?” 

“Sure,” returned Hymer. “I 
put it in my pocket just before 
we started.” He began reaching 
for it—then his face suddenly 
clouded with dismay. 

“Tt’s not there,” he told Pow- 
ell; “it must have dropped out 
of my pocket while we _ were 
wrestling there on the ground. 
Don’t worry—we’ll find it.” 

But at the end of ten minutes, 
it became clear to everyone that 
it was lost. ‘A car was dis- 
patched post haste to Police 
Headquarters in Hollywood—five 
miles away—for another key and 
in the meanwhile — rehearsals 
had to wait. 

The scene of the arrest is but 
one of many thrills in an alto- 
gether unusual picture, the tense 
scenes of which are relieved by 
comedy the more effective by con- 
trast. “One Way Passage” is one 
of the films you’ll never forget. 

Aline MacMahon, Frank 
McHugh, Herbert Mundin, Doug- 
las Gerrard and Frederick Bur- 
ton are in the supporting cast. 

Tay Garnett directed. 
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William Powell Holds 
Sympathy In Any Part 


Unique Gifts of Star Evidenced in “One Way 
Passage”? Cast as Lovable Crook 


After the coming of the talkies William Powell adroitly 
carried his gift of getting sympathy for whatever hoodlum 
he happened to be playing—and increased his power ‘im- 
measurably by the sound of his well-modulated and mobile 


voice. 


In Warner Bros. ‘‘One Way Passage,’ 


> in which he is 


co-starred with Kay Francis, and which is now playing at 


the teee jen” Theatre—he is sup- 
posed to be an escaped convict, 
plotting to escape the toils of the 
law, and with all sorts of crimes 
to his credit, or discredit, ineclud- 
ing murder. 

But does the audience boo and 
breathlessly wish for the long 
arm, of the law to reach him be- 
fore he wins the girl? 


They most emphatically do 
not. 
They sigh with approbation 


when he takes Kay Francis in 
his arms and shed an inward tear 
because Warren Hymer, the hard- 
boiled detective, cannot see that 
Powell is, after all, a very like- 
able chap indeed. 


Doomed Lover 


William Powell as the doomed 
and dauntless lover in Warner 
Bros. “One Way Passage,” in 
which he is starred with Kay 
Francis—and which is now show- 
ing iat theio vt se Y Theatre. 


Mat No. 106—10c 


Some lay this changing aspect 
of villainy to Bill Powell’s 
voice. When he menaced furtive- 
ly and silently in such pictures 
as “The Bright Shawl,” “Romo- 
la” and “Beau Geste,” he gave 
no intimation of the suave breed- 
ing. that became manifest when 
he opened his mouth and actually 
talked in “Interference.” 

That picture settled it. 

Although Powell has done some 
odd jobs at villainy in some of 
his later pictures, audiences flatly 
refuse to relinquish one iota of 
the sympathy they had suddenly 
conceived for him. 

Powell himself will tell you, 
however, that his voice had 
nothing at all to do with it. 

“Tt is all a matter of regard- 
ing a so-called heavy as an ordi- 
nary human being,” Powell says. 

“He may be ninety per cent 
to the bad, but there is still that 
ten per cent of decency which 
must be taken into account. 

“The tradition of early motion 
pictures was the same as that 
of the melodrama school of the 
nineties. When a player essayed 
a role, he had to be like the little 


girl with the little curl right in 
the middle of her forehead: 
‘When she was good, she was 
very, very good; but when she 
was bad, she was horrid.’ 

“The sophistication of modern 
audiences demands a like qual- 
ity in drama, and the actor has 
to make a character as true to 
life as possible. 

“The good and the bad in each 
character is shown in both hero 
and heavy alike, and it is up to 
audiences to choose with which 
one they are going to place their 
sympathy.” 

William Powell’s personality 
has stamped him as a gentleman. 

The Philo Vance series of de- 
tective stories which raised him 
to stardom, did that job thor- 
oughly. 

In “For the Defense,” he was 
an ex-convict. “Street of Chance” 
pictured him as a big-time gam- 
bler, consorting with underworld 
characters. In “The Road to Singa- 
pore,” he was a philanderer and 
what the English so aptly term 
a ead. In “Jewel Robbery” he 
was.a master thief and in “One 
Way Passage” he is an escaped 
convict on his way to the gal- 
lows. 

Yet, in every one of his talk- 
ing pictures, he has the sym- 
pathy of audience from first to 
last. 

In William Powell’s ease it 
would seem that he makes the 
very small percentage of good 
submerge the large percentage of 
evil of his characterizations. 

And that’s why William Powell 
is always a hero although his 
role is that of a bad man. 

William Powell and Kay Fran- 
cis are supported in “One Way 


Passage” by Frank McHugh, 
Warren Hymer, Frederick Bur- 
ton, Douglas Gerrard, Herbert 


Mundin and Aline MacMahon. 


‘One Way Passage’ 
Gives Film Star 
Urge to Travel 


Just the sights and sounds and 
smells of an ocean liner give Kay 
Francis the urge to travel. In 
her latest Warner Bros. picture, 
“One Way Passage,” now show- 
ing at the Theatre, many 
of the scenes are taken aboard 
a liner on the Pacific, just off the 
port of Los Angeles. 


“There is something about a 
big ship that always gets me,” 
she said. “It has stirred up the 
desire to go to Europe, and I 
shall leave just as soon as I fin- 
ish this picture, if I ean get 
away. I have made four pic- 
tures without a rest and I need 
a vacation.” 


In “One Way Passage,” a War- 
ner Bros. picture, Miss Francis 
is accompanied on the trip by 
William Powell, who is_ co- 
starred with her. Others in the 
east are Aline MacMahon, War- 
ren Hymer, Frank McHugh, 
Douglas Gerrard, Herbert Mun- 
din and Frederick Burton. Tay 
Garnett directed the picture. 


Till They Meet Again 


William Powell and Kay Francis in a stirring scene from their 
starring vehicle, “One Way Passage,” the Warner Bros. picture 


which comes to the____..___-.---- 


fer ee Theatre: on 2 es ok Se 


Mat No. 202—20c 


Kay Francis Calls Velvet 
Most Glamorous Fabric 


Best-Dressed Woman on the Screen Selects It for 
Most Important Costumes 


‘‘Wear velvet for glamor,’ 


says Kay Francis, who is 


hailed by women all over the world as the best-dressed 
woman on the screen. The star of ‘‘One Way Passage,’’ the 
Warner Bros. picture which comes to the................ 


6S a) a amrian 
standing fabric of the year. 


has chosen velvet as the out- 


Time was when velvet was a luxury even for the wealthy, 


because it wore so badly that a 
velvet frock never looked really 


well after one or two wearings. 
But some clever fashion experts 
put their heads together recent- 
ly, and decided to do something 
about it—with the result that a 
new velvet was developed. Re- 
taining all the suppleness and 
luster of the original, it com- 
bined with it the sturdiness of 
wool, so that velvet has at last 
been brought within the reach of 
the most modest budgets. 


Miss Francis has selected vel- 
vet for her most important win- 
ter costumes. “It molds the fig- 
ure, and flatters your face with 
its softness,” she says. 

Silver fox makes the collar of 
her afternoon suit of black vel- 
vet, and the tunic jacket is 
banded around the bottom with 
the fur. A softly-draped velvet 
hat with a sheer veil, black an- 
telope bag and pumps comple- 
ment it perfectly. 

Velvet again for a white eve- 
ning cape that reflects the regal 
trend in fashion. It has an up- 
standing collar of rich brown 
mink, and the velvet falls from 
the lower edge of the collar in 
lustrous folds that just miss the 
floor. 


Another favorite is her black 
velvet evening frock that de- 
pends almost entirely upon fab- 
rie and line for its smartness. Cut 
to the waist in back, it has the 
new back fullness which is em- 
phasized by a large buckle of 
seed pearls at the base of the 
back decolletage. Seed pearl 
flowers in her hair carry out the 
motif. 


For cocktails—she wears a 
street length “formal”, in claret- 
colored velvet. The puffed sleeves 
end abruptly just*above the el- 
bows, and the short skirt flares 
out widely from a point just be- 
low the hips. With it she wears 
a girdle-sash of sheer silver 
cloth, and a hat of the same sil- 
ver cloth. 

“One Way Passage,” which co- 
stars Miss Francis and William 
Powell, is the drama of a death- 
less love with a background that 
shifts from Honk Kong to Hono- 
lulu to San Francisco. Most of 
the exciting scenes are laid on 
an ocean liner. 


STAR ROUGH 
ON GLASSES 


William Powell does a Car- 
rie Nation in “One Way 
Passage,”’ the Warner Bros. 
picture coming to the. 
Theatre next_______---- . Not that 
he actually wields a hatchet. 

Powell is so deeply in love 
that when he drinks to his 
inamorata, Kay Francis, he 
follows the old English cus- 
tom of snapping the stem of 
the glass after a toast to the 
King or Queen. 

With the rehearsals and re- 
takes he made a deep impres- 


sion on the studio glass 
supply. 
The cast includes Aline 


MacMahon, Frank McHugh, 
Warren Hymer, Herbert Mun- 
din, Douglas Gerrard and 
Frederick Burton. Tay Gar- 
nett directed. 


“ONE WAY PASSAGE” 


PUBL EGIT Y 


Bill Powell, Kay Francis 
Star In Their Sixth Film 


Contrasting Personalities Complement Each Other 
in “One Way Passage” 


No record of famous motion picture teams could omit 
William Powell and Kay Francis, stars of Warner Bros. 
production, ‘‘One Way Passage,’’ which is soon to open at 


oo: Soar eee eas Theatre. 


‘‘One Way Passage”’ is their sixth mutual starring vehicle. 
Most of the outstanding teams of the past have been 
comedy teams, usually of the same sex, like Beery and Hat- 
ton, Dressler and Moran, Wheeler and Woolsey, Murray and 


Sidney, MeLaglen and Lowe. 

Romantic alliances between a 
man and a woman on the screen 
have been relatively short-lived. 
A few pictures and the appetite 
of the public for the combination 
is dulled if not jaded. 


Kay Francis 
in 
“One Way 
Passage” at 
the Strand 


Mat No. 104 
—10c 


Not so the Powell-Francis al- 
liance. It is well into its fourth 
year, although there was an in- 
terval when the team was dis- 
solved and each star—both had 
attained that eminence by then 
—went their separate ways. 

The artistic parting of the 
ways—proved to be a wise move. 
If there had been any doubt as 
to ‘whether theatregoers had 
grown tired of Powell-Francis 
pictures, that doubt was set at 
rest by the persistent queries that 
began to flow in from all quar- 
ters, asking for a reunion of the 
two personalities. 

“Jewel Robbery” was the first 
picture in which they appeared 
together after a screen separa- 
tion of more than a year. The 
enthusiastic reception accorded 
Powell and Francis in this de- 
lightful romantie satire, deter- 


mined the studio to follow it 
with a 
hicle. 
“One Way Passage,” with its 
extraordinary 


second co-starring ve- 


romance, is the 


Together Again 


William Powell and Kay Francis 
are once more teamed in their 
greatest film success, “One Way 


Passage,” the Warner Bros. 

drama coming to the_______-_------- 

Theatres on = ee : 
Mat No 101—10c 


ideal vehicle for the combined 
talents of William Powell and 
Kay Francis. 

A single reading of the story 
brought a delighted affirmative 
from both stars. Powell enjoys 
nothing better than playing in a 
picture with Kay Francis, and 
Kay heartily reciprocates the 
sentiment. 

The record already made by 
“One Way Passage” has proven 
the sagacity of the Warner ex- 
ecutives’ decision. The acclaim 
with which a growing Powell- 
Francis public hailed the rebirth 
of the combination makes it a 
certainty. 

Their First Picture 

It was a picture called “Be- 
hind the Makeup” that brought 
these two fascinating personal- 
ities together for the first time. 
Powell was then in the first cy- 
ele of the popularity that the 
character of Philo Vance had 
brought him. Kay Francis was 
just rounding out her first year 
in pictures. 

“Behind the Makeup” caused 
no unusual stir, except in pro- 
duction circles. Significantly 
enough, a month later Bill Pow- 
ell was starred in “Street of 
Chance,” and Kay Francis was 
his leading woman. The picture 
was an immediate success. With- 
in the next ten months the proc- 
ess was repeated twice—in “For 
the Defense” and ‘Ladies’ Man” 
—each time to the emphatic sat- 
isfaction of motion picture lov- 
ers throughout the country. 

Then a series of changes in 
production plans swept the two 
apart. It was none of Powell’s 
or Kay Francis’ doing. From the 
first, they have been attracted to 
each other as artistic comple- 
ments. They appreciate each 
other’s personalities. They have 
the liveliest possible admiration 
for each other’s abilities. They 
get a real kick out of working 
together. 

“It’s positively stimulating to 
work with Bill,” Kay has ex- 
claimed on more than one occa- 
sion. 

Powell Lauds Kay 

“Tf there is a more intelligent 
or invigorating personality to be 
associated with in a picture than 
Kay Francis, I don’t know who 
she is,” is Bill Powell’s tribute 
to his brunette colleague. “She 
has a mind that works like light- 
ning. Her grasp of essentials is 
amazing. Her capacity for work 
is more than the ordinary man’s. 
And I have never failed to ad- 
mire the way in which she can 
walk out of a difficult scene and 
relax almost instantly, gathering 
strength for the next one.” 

Distinctly different from any- 
thing Powell and Miss Francis 
have ever done before, “One Way 
Passage” offers a drama that is 
far from the traveled highways 
of motion picture stories. Sup- 
porting the two stars in the pro- 
duction are such _ exceptional 
players as Warren Hymer, Aline 
MacMahon, Frank McHugh, 
Frederick Burton, Douglas Ger- 
rard and Herbert Mundin. Tay 
Garnett directed the picture. 


Dares All For Love 


William Powell, who is co-starred with Kay Francis in the Warner 


Bros. drama, “One Way Passage, 
Theatrecon 2522 2 ee eee ee 


which opens at the________------------- 


sens oe , is said to have his greatest 


emotional role in this unusual picture based on a love that even 
death cannot conquer. 
Mat No. 204—20c 


Wm. Powell Refuses To Let 
Studio Use Double For Him 


Star and Director Leap From Deck of Liner While 
Manacled Together and Condemned Man 
Saves His Pursuer 


The majority of motion picture actors are glad enough 
to have stunt men double for them when it comes to per- 
forming dangerous feats in a picture. Not so William Powell. 
He so much dislikes to have any one double for him that 
several times he has risked his neck in a picture, much to 
the chagrin of studio executives. 

Not necessarily that the executives love William more, 
but that they love the expense entailed in typing up a pic- 


ture through injury to a star or 


leading player, less. Yes, . very 


much less. Every day that a pic- 
ture is held up adds tremendous- 
ly to its cost and may easily run 
into many thousands of dollars. 


Nevertheless Powell had _ his 
way in a stunt scene in “One 
Way Passage,” a Warner Bros. 
picture, now playing at the..... 
Theatre, with Kay Francis again 
co-starred. The script calls for 
Powell, a prisoner on board a 
Pacific liner, together with his 
jailer, played by Warren Hymer, 
to fall off the deck of the boat 
into the water. 


The scene is taken aboard the 
steamship Calawaii, at the port 
of Wilmington, Calif., on the Pa- 
cific. When the deck shots had 
been finished, Director Tay Gar- 
nett turned to Powell and said: 


“Tll have a stunt man here 
tomorrow to take the fall for 
you.” 

“No, you won't,” said Powell, 
looking over the side of the ves- 
sel. “It’s not so far. Ill do it 
myself.” 

“Tt’s exactly forty-eight feet,” 
replied the director, “and you go 
overboard handcuffed to Hymer. 
Nothing doing. There’s too much 
risk.” 

But Powell insisted, and even- 
tually had his way. 

Then Hymer, not to be out- 
done, declared that he would 


take the leap also. 

Both men are excellent swim- 
mers, and have need to be, for 
although handcuffed together, 
they have to swim around the 
stern of the vessel to the dock- 
side where they are picked up. 

According to the script, Hy- 
mer cannot swim and is rescued 


William Powel 
in 
“One Way 
Passage”? at 
the Strand 
Mat No. 112 
—10c 


by his prisoner, but inasmuch as 
the water at the point is thirty 
feet deep, the director felt con- 
siderably easier to have experts 
on the job. 

The two men lean against a 
rail on the top deck, which Pow- 
ell, the prisoner, loosens, plung- 
ing both men into the water. The 
two with one wrist of each man- 
acled, whirled over and over in 
the air, but both managed to 
straighten out enough so that 
they struck the water head on. 

Both Powell and Hymer were 


gasping for breath, however, 
“One Way Passage” opens at 
the fe CALTOs ONes rari. 


Powell-Francis 
Appear in Sixth 


Screen Romance 


“One Way Passage,” the War- 
ner Bros. production which comes 
to the Theatre: on 4 2)": 
marks the sixth time that Wil- 
liam Powell and Kay Francis 
have been teamed, to the delight 
of their thousands of admirers all 
over the country. 

Seldom has the popularity of 
two stars grown so steadily with 
each succeeding story in which 
they have played together, as has 
been the case with Powell and 
Miss Francis. 

“Behind the Make-Up” and 
“Street of Chance” marked their 
first joint appearances, followed 
by “For the Defense” and 
“Tadies’ Man.” For more than 
a year after that there were no 
Powell-Francis pictures. 

Then, Warner Bros. decided 
that “Jewel Robbery,” the spar- 
kling Viennese romance woven 
around a gentlemen robber and a 
capricious baroness would be an 
ideal vehicle for the combined 
talents of these two stars. So 
decisive was their success that 
“One Way Passage” was immedi- 
ately selected as another Powell- 
Francis production. 

It was popular demand which 
induced Warner Bros. to revive 
“One Way Passage,” a picture 
which for veiled tragedy and 
brooding loveliness has rarely 
been equalled on stage or screen. 
This atmosphere has been empha- 
sized by the photography—which 
in some strange way contrasts the 
lights and shadows of the ship 
plying the Pacific with the stolen 
delights of the doomed lovers. — 

The unusual drama of 


“One 
Way Passage” is enacted on a 
Pacific liner enroute from the 
Orient to San Francisco, with a 
brief land interlude at Honolulu, 
where the trans-oceanic steamer 
puts in for a day. 


In the supporting cast are such 
capable players as Aline Mac- 
Mahon, Warren Hymer, Frank 
McHugh, Herbert Mundin, Doug- 
las Gerrard and Frederick Bur- 
ton. 

Tay Garnett directed the pic- 
ture from the sereen play by 
Robert Lord, the adaptation and 
dialogue being the work of Wil- 
son Mizner and Joseph Jackson. 
SS ————————————————EE 
when they rose to the surface. 

Thinking they were stunned 
by the shock, assistants in a life 
boat nearby started toward them 
to pick them up. But Powell fin- 
ally shouted his line, “I’ve got 
him—l’ll bring him in,” so the 
guards kept out of range of the 
camera while Powell towed his 
jailer around the boat to safety. 

“Pm used to swimming and 
diving,” said Powell, “and I see 
no reason for anyone doubling 
for me in this case. Naturally, if 
it was a stunt with which I was 
not familiar, such as looping-the- 
loop and making nose dives in an 
airplane, I should prefer to have 
someone else do it. 

“But an ordinary stunt I pre- 
fer to carry out myself. I think 
it makes a much more authentic 
picture where you do not have 
to camouflage such an effect. In 
some stunts it might not make so 
much difference, but in this case 
there is a closeup just as I go 
overboard and another when I 
coms out of the water. It was 
quite a fall but I feel none the 
worse for it.” 

The supporting cast of “One 
Way Passage” includes Frank 
McHugh, Warren Hymer, Fred- 
erick Burton, Douglas Gerrard, 
Herbert Mundin and Aline Mae- 
Mahon. The powerfully dramatic 
romance is based on a story by 
Robert Lord and the screenplay 
is done by Wilson Mizner and 
Joseph Jaekson. 
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“ONE WAY PASSAGE” 
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World Well Lost For Love 


With just one month to live, Kay Francis and William Powell answer 
an eternal question around which is based one of the screen’s most 
unusual dramas, “One Way Passage,” the Warner Bros. picture 


now repeating its triumph at the... 


Theatre. 


Mat No. 203—20c 


Kay Francis Knows How 
To Live Alone And Like It 


Feminine Star of “One Way Passage” Finds Life 
! an Interesting Game 


The word ‘‘glamorous’’ might have been coined to de- 
seribe Kay Francis. On the screen, adventure and love in- 
trigue seem to follow her quite naturally. Off the screen, 
she leads the simplest kind of life. 

: 3 : ‘ 

She regards acting as a business—one, for which, to be 
sure; she has an inordinate fondness—but nevertheless a 


business, which she tries to keep 
separate from her private life. 
For that reason, she avoids in- 
terviews, going into hiding from 
prying writers. But when she is 
caught off her guard, she is 
charming, because she just can’t 
help being that way. 

Her home in the Toluca Lake 
district is small, and designed 
for comfort and “hominess.” A1- 
though furnished in the exquisite 
taste so characteristic of Miss 
Francis, there is not a piece of 
furniture in it that won’t stand 
wear and tear. “I would never 
dream of telling a guest not to 
touch something in my home,” 
says Kay, “so I am eareful not 
to have anything that won’t 
stand touching.” 

While she almost never enter- 
tains formally, her small circle 
of intimates have the run of her 
house. 

On her cook’s night off, she’s 
very apt, therefore, to find any- 
where from two to six dinner 
guests on her hands. When that 
happens she invites all of them 
into the kitchen, and asks them 
each to prepare their specialty. 
“The result,” she says, “is some- 
times pretty weird, but everyone 
has a lot of fun.” 

She has no elaborate system 
for keeping physically fit. With 
a crammed work schedule at the 
studio, she hasn’t time for other 
exercise. And she never puts on 
unwanted weight. If she feels the 
need of a “workout,” she goes 
to work in the house and cleans 
out closets. An occasional game 
of tennis helps her keep fit, too. 

Her two-car garage houses a 
Cadillac and a Ford, but she 
does her own driving and uses 
the Ford most of the time be- 
eause it’s so easy to handle. She 
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also navigates her own schooner, 
the “Pamet-Head,” and she likes 
to go off in it by herself for a 
long, restful day on the sea. 

For pets, she has two dogs, 
two cats, a parrot, a rabbit, a 
canary, goldfish and frogs. The 
dogs and cats get along together 
beautifully, but they tease the 
rabbit. The cats are out for the 
canary, and the canary is out 
for the goldfish, so she has a 
full time job keeping peace in 
her animal family. 

Schnitzler and Ernest Heming- 
way are her favorite authors, 
and she adores rainy evenings 
with the wind howling through 
the trees when she can get into 
bed right after dinner and read 
for hours. The “Wizard of Oz” 
books were her favorites at the 
tender age of six—and she still 
likes to read them. 

The tranquility Kay Francis is 
able to find when alone is pos- 
sible because of inborn qualities 
which make her able to see things 
about her with much of the won- 
der and delight of a child. There 
is, of course, no real reason why 
sunsets should become common- 
place — or opening flowers. 

One of her favorite memory 
bits is the poem which begins 
“My mind to me a kingdom is 

..” After these periods of alone- 
ness — but not loneliness — Miss 
Francis is able to go back to the 
studio with renewed mind and 
body. She can become the char- 
acter the seript calls for — and 
portray it with the understand- 
ing which has placed her in the 
first rank of the stars. 

In “One Way Passage,” which 
comes to the ........ Theatre on 
noi Cee Ee » Miss Francis is ¢o- 
starred with William Powell. 


Beauty An Influence In 
The Life Of Kay Francis 


Star of “One Way Passage” Has Always Been 
Esthetically Inclined 


From the time that she was a mere infant, Kay Francis 
has worshipped beauty. While she has never let it become 
an obsession with her, her life has been guided by her love 
for beautiful things, and she cannot be happy in unlovely 


surroundings. 


From her mother, Katharine Clinton, a well-known ac- 
tress, she learned the beauty of a clear and well-modulated 


voice—a lesson that stood by her 
well when she became _inter- 
ested in the stage as a career. 
As soon as she was able to speak 
at all, she learned to use her 
voice to convey her emotions. 
And her favorite game, as a 
youngster, was playing theatre 
with Mummy. 

Her early education was _ re- 
ceived in convent schools, and 
there she found beauty in the 
quiet, orderly lives of the nuns, 
and in the religious ceremonies 
into which they poured all the 
fervor of their spirits. 

Then she was sent to Miss Ful- 
ler’s School in Ossining—a lovely 
old mansion set on a high hill 
above the Hudson. She was prom- 
inent in school athletics there, 
for her natural grace of move- 
ment made her quick and sure 
on her feet. And she was always 
the leader in staging the outdoor 
pageants that were a yearly fea- 
ture of the school program. 

During her college course at 
the Cathedral School in Garden 
City, Long Island, she grew more 
interested in the theatre, and 
even wrote a play of her own, 
which she staged, and played 
the leading masculine role in. 

Being a very normal young 
lady, she also developed an in- 
terest in tea-daneing and Prinee- 
ton proms, and an accompanying 
interest in clothes. School uni- 
forms being a thing of the past, 
her natural flair for clothes had 
a free rein, and she gained the 
reputation of being the _ best- 
dressed girl at school—a reputa- 
tion that has followed her 
throughout her entire career. 

Finding that her college 
course hadn’t prepared her for 
any kind of a business career, 
she studied shorthand and typ- 
ing at a secretarial school—but, 
unlike other girls, she found the 
usual type of business office too 
unbearably dingy. 

Through some _ friends, she 
found herself a position as per- 
sonal secretary to a_ socially 
prominent matron. With lovely 
surroundings, her natural ability 
asserted itself. Her job soon ex- 
panded to cover interior decorat- 
ing, and choosing clothes for her 
employer. She later was employed 
in that capacity by Mrs. Dwight 
Morrow, Mrs. Minturn Pinchot, 
and Mrs. W. K. Vanderbilt. 

Her association with these wo- 
men and her travels with them 
on the European continent proved 
a valuable education to Miss 
Francis. From them she learned 
to know the best in art—and her 
appreciation of beauty grew 
stronger and more professional. 

Eventually she decided to take 
a fling at the stage. It was an 
inevitable step for her to take 
—with the influence of her mother 
strong upon her. She soon 
achieved a marked success, ap- 
pearing on Broadway, after a 
short period of “training” in 
“Venus,” “Crime,” and “Elmer 
the Great.” 

Her movie opportunity came 
when a leading woman was be- 
ing sought to play opposite Wal- 
ter Huston in “Gentlemen of the 
Press.” She had played opposite 
Huston in “Elmer the Great,” 
and his recommendation helped 
her to get the part. The movies 


have claimed her ever since, and 
her reputation as a finished ae- 
tress has grown with every pic- 
ture that she has made. 

It is in Hollywood that Miss 
Francis has found her greatest 
happiness. Although = she © still 
travels whenever she has the op- 
portunity, she is firmly convinced 
—like so many other Californians 
—that it is the Beauty State of 
the union. 

Acknowledged as the fashion 
leader of Hollywood, her clothes 
mirror the taste and refinement 
that is inherent in her. Working 
with Orry-Kelly, Warner Broth- 
ers’ inspired stylist she helps to 
create the costumes which make 
her pictures a fashion criterion 
for the women of all countries. 

But clothes never dominate her 
pictures—because she has learned 


Kay Francis 


More beautiful than ever, and 
rising to the greatest heights of 
her film career, Kay Francis, co- 
starred with William Powell, is 
making another hit in “One Way 
Passage,” the Warner Bros. film 
drama at the Theatre. 
Mat No. 102—10c 


the secret of wearing smart 
clothes unobtrusively. And she 
will never wear a gown simply 
for its intrinsic beauty—unless 
it is the sort of gown that the 
character she is portraying would 
wear. 

On week-ends she likes to go 
off sailing in her small schooner. 
These long days alone with the 
sky and the water give her back 
all the energy she has poured in- 
to the week’s work at the studio. 

“Sailing alone on the bound- 
less ocean gives you a sense of 
your own proportion that you 
might otherwise lose in the un- 
real world of motion picthres,” 
says Miss Francis. 

Miss Francis is co-starred with 
William Powell in “One Way 
Passage,” the Warner Bros. ro- 
mance which comes to the...... 
Pheatrezon.) eee... ee “One Way 
Passage” is based on a story by 
Robert Lord and the sereen play 
is the work of Wilma Mizner and 
Joseph Jackson. Tay Garnett di- 
rected. 


Kay Francis Can 
Faint With Deft 
Look of Reality 


Kay Francis “passed out” 
early one morning during the pro- 
duction of “One Way Passage,” 
the Warner Bros. picture now 
showing at the Theatre, 
and it required the combined ef- 
forts of her personal doctor, the 
ship’s doctor and a trained nurse 
to revive her. In spite of this, 
she did not recover consciousness 
until well after noon. 

There was no excitement over 
the star’s collapse, however, be- 
cause—fortunately—it was not 
real, but merely a sustained bit 
of acting which marks one of the 
most dramatic scenes in “One 
Way Passage.” 

As an invalid suffering from 
incurable heart trouble, Miss 
Francis sustains two shocks dur- 
ing the course of “One Way Pas- 
sage.” 

The first follows her realiza- 
tion that William Powell, as Dan 
Hardesty, the man she loves, is 
not only a fugitive from justice 
but an escaped murderer, being 
taken back by a detective to pay 
the supreme penalty. 

The second comes as she bids 
her lover goodbye and sees him, 
handcuffed to the detective and 
taken ashore at San Francisco on 
his way to the gallows. 

It was her complete collapse 
after the first of these shocks 
that kept Miss Francis in a state 
of unconsciousness (even though 
it was only simulated for the 
camera) for several hours on this 
particular morning. 

Incidentally, the star regards 
these scenes as being the most 
trying she was called upon to en- 
act during the entire picture. 

Miss Francis and William Pow- 
ell are co-starred in “One Way 
Passage” and the support in- 
cludes Aline MacMahon, Frank 
McHugh, Warren Hymer, Fred- 
erick Burton, Douglas Gerrard 
and Herbert Mundin. 

“One Way Passage” is based 
on a story by Robert Lord. The 
sereen play is the work of Wilson 
Mizner and Joseph Jackson. 


Author Consents 
To Become Actor 
For His Picture 


After preserving complete im- 
munity to the bacillus histroni- 
cus ever since he came to Holly- 
wood several years ago, Mizner, 
who has written almost every 
imaginable role, allowed the cam- 
era to sneak up on him during 
the opening scenes of the Warner 


Bros. picture, “One Way Pas- 
sage,” now showing at the...... 
Theatre, with William Powell 
and Kay Francis again ¢co- 
starred. 

It took all the high-powered 
persuasion of Tay Garnett, the 
director, supplemented by the 


wiles of Kay Francis and the elo- 
quence of William Powell to 
tempt Bill within range of micro- 
phone. 

Finally Mizner capitulated and 
agreed to impersonate a slightly 
oiled gentleman who is aiding 
and abetting the cafe entertain- 
ers in song, at the saloon piano. 

Besides being an embryonie 
screen star, Mizner has been, at 
various times, fight promoter, 
gold miner, hobo, restaurant 
keeper, playwright and  news- 
paper reporter. 

With Joseph Jackson he is 
author of the screen play for 
“One Way Passage,” a brilliant 
cast of supporting players, in- 
cluding Warren Hymer, Aline 
MaeMahon, Frank McHugh, Her- 
bert Mundin, Frederick Burton, 
Douglas Gerrard and others: 


b. 


“ONE WAY PASSAGE” 
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Kay Francis Travels 
Far East in Film 


Whenever Kay Francis has a 
vacation between pictures, which 
isn’t too often—she’s off on some 
kind of a jaunt. If it’s a short 
vacation, she’ll more than likely 
go to Mexico, or take a plane to 
New York for some concentrated 
shopping. If it’s a longer vaca- 
tion—well, she adores Paris. But 
she’s never had the time to go 
to the Far East, and she’s al- 
ways wanted to. Then she was 
east in “One Way Passage”— 
in which she travels from Hong 
Kong to San Francisco—in the 
story. “It was the second best 
thing to actually making the 
trip,’ Kay says, smiling. 


Aline MacMahon Does 


Phoney Countess 

Aline MacMahon, rapidly be- 
coming one of Hollywood’s most 
frequently cast actresses for im- 
portant roles, reveals how fem- 
inine international crooks work 
on ocean liners in “One Way Pas- 
sage,” the Warner Bros. picture 
starring William Powell and Kay 
Francis which comes to the...... 
Theatresonv srs. on .2 
Mahon poses as a “Countess,” 
foreign accent and everything, 
preying on wealthy travelers sus- 
ceptible to the charms of no- 
bility. 

Miss MacMahon is ably sup- 
ported in her amusing role by 
Frank McHugh, who also ap- 
pears as an international crook, 
his part calling for the type of 
genial; inebriate he has made 
famous on stage and screen, 


Star Prefers Watching 
Games to Playing 


~ "Kay Francis calls herself a 
spectator sport. While she en- 
joys a not-too-strenuous game of 
tennis every now and then, she 
much prefers watching others 
play. “Working in _ pictures 
gives me all the exercise I need,” 
she says. She is an ardent polo 
fan, and she likes football games, 
six-day bicycle races, wrestling 
and boxing matches. She likes 
to follow boat races, too—at a 
considerable distance—in her 
own little schooner the “Pamet- 
Head.” She is co-starred with 
William Powell in “One Way 
Passage,’ coming to the 
Theatre, on 


Daring But Delightful 
Roles Enjoyed by Fans 

Although each of them plays 
the part of a law-breaker in one 
form or another, William Powell, 
Aline MacMahon and Frank 
McHugh enact their roles in such 
a manner that each wins the 
sympathy of the audiences seeing 
“One Way Passage,’ the latest 
William Powell-Kay Francis star- 
ring picture to play at the 
Theatre. 

Powell appears as an appre- 
hended murderer, Miss Mac- 
Mahon as a fake “Countess” who 
preys on wealthy travelers, while 
Frank “McHugh appears’ as 
“Skippy,” an amusing and inebri- 
ated petty theif. 


‘One Way Passage’ Wins 
Wide Popular Acclaim 


Word of mouth advertising is 
package the. sche ee eke dees 
Theatre where “One Way Pas- 
sage,” the Warner Bros. picture, 
co-starring William Powell and 
Kay Francis is now being revived 
in answer to a nation-wide de- 
mand. It is the poignant story 
of two doomed persons who meet 
for the first time on a liner which 
is crossing from Hong Kong to 
San Francisco. The tense drama 
is relieved, however, by delight- 
ful comedy furnished by Frank 
McHugh, Aline MacMahon, 
Douglas Gerrard and the Indi- 
erous Herbert Mundin. 


Aline MacMahon 


Possesses Magic 


Oriental Amulet 


Aline MacMahon, who plays a 
spurious Countess in “One Way 
Passage,” the Warner Bros. pic- 
ture now at the Theatre 
with Pilliam Powell and Kay 
Francis as the stars—is a dis- 
criminating collector of antique 
jewelry, with particular emphasis 
on the Oriental. 

Perhaps the prize gem of her 
small but valuable collection is a 
gold thumb ring from India, 
such as are worn by the Ma- 
haranees of the Indian states. 

It is worn on the first joint of 
the thumb, and the face of it is 
fashioned to cover the thumbnail 
completely. 

The tip is surmounted by a 
single small pearl, and in deep 
relief upon the gold are visible 
the figures of Siva and other 
East Indian deities. Miss Mae- 
Mahon believes the ring to be 
over two hundred years old. 

It is supposed to possess magi- 
cal qualities. 

The jewel is one of a number 
of interesting curios the actress 
and her husband aequired on 
their trip to India two years ago 
—a trip that represented the ful- 
fillment of one of the actress’ 
lifelong ambitions. 

In addition to Aline Mac- 
Mahon, the supporting cast in- 
eludes Warren Hymer, Frank 
McHugh, Herbert Mundin, Fred- 
erick Burton and Douglas Ger- 
rard. 

Tay Garnett is the director, 
with Robert Kurrle in charge of 
photography. 

“One Way Passage” is based 
on a story by Robert Lord. The 
screen play was written by Wil- 
son Mizner and Joseph Jackson. 


Powell Is Through With 
Villainous Roles 


William Powell has gotten 
very tired of being a villain. 
He’s been a menace on the screen 
for so long that he says he’s get- 
ting afraid of himself. “And if 
I’m not cast as a villain,” he 
adds despairingly, “I have the 
role of a detective—which is the 
next thing to it.” Now, in “One 
Way Passage,” in which he is co- 
starred with Kay Francis, he has 
at last been cast in a sympa- 
thetic role, and from all reports 
his success was so great that his 
villainous days are over forever. 


Interlude Of Happiness 


Strange and exotic scenes in Hong Kong and Hawaii as well as on 
a palatial ocean liner form the background of the Warner Bros. 
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picture, “One Way Passage, 


which comes to the________________.________---- 


TOG G Ot Toh et. . Above are the stars William Powell 
and Kay Francis, and Frederick Burton (right) on the wharf at 
Honolulu. 


Mat No, 216—20c 


Frederick Burton Twice 
Physician with Powell 


Frederick Burton, who plays 
the part of Kay Francis* personal 
physician in “One Way Passage,” 
co-starring Kay Francis and Wil- 
liam Powell and coming to the 
Theatre on re- 
called, during the making of the 
picture, the last time Powell and 
he were together on the stage. 

It was in Washington, D. C., 
when Powell was playing the 
leading juvenile role in “Other 
Men’s Shoes.” Frederick Burton 
played a physician in the same 
company. 

In Warner Bros.’ “One Way 
Passage,” most of the drama is 
unfolded during the voyage of a 
Pacific steamer from Hong Kong 
to San Francisco. Tay Garnett di- 
rected the production with Robert 
Kurrle in charge of photography. 
The screen play is by Wilson 
Mizner and Joseph Jackson. 


BIOGRAPHIES 


Frank McHugh 


An actor at ten, a stage man- 
ager at sixteen, Frank McHugh 
knew what the stage was all 
about long before he was old 
enough to vote. 

He was born in Homestead, 
Pa., and was managing a stock 
company at an age when most 
boys are in high school. 

In 1925 he was playing on 
Broadway with Jimmy Gleason 
in “The Fall Guy.” 

He then went to London as 
general understudy for “Is Zat 
So?” and played every male part 
but two during the run of the 
show in England. 

On the sereen McHugh has dis- 
tinguished himself by an alto- 
gether original type of comedy 
as illustrated by his performance 
in “Dawn Patrol,” “Bright 
Lights,” “Front Page,” “High 
Pressure,” “Union Depot,” “The 
Crowd Roars,” “Life Begins,” 
and “A Midsummer Night’s 
Dream.” 

He is at his best as Skippy, 
the transatlantic sharper in “One 
Way Passage,” the Warner Bros. 
picture which comes to the...... 
Theatre next 


Aline MacMahon 
Aline MacMahon, 
the phoney 


who plays 
countess in “One 
Way Passage,” the Warner Bros. 
picture co-starring William Pow- 
ell and Kay Francis, registered 
so decisively in her first picture 
that she has been acting ever 
since. 

She is impartially devoted to 
both stage and screen. ‘“Which- 
ever offers me the best opportu- 


nity for good work can have me,” 
is the way she puts it. 


Born in McKeesport, Pa., she 
made her debut in Edgar Sel- 
wyn’s “The Mirage,” on the 
stage. “I pestered him until he 
gave me a part,” she declares. 


She has no other ambition but 
to go on being a good actress. 

Her favorite hobbies are col- 
lecting old china and oriental 


jewelry. 
Her picture career includes 
such as “Five Star Final,’ 


“Week-End Marriage,” “Heart of 
New York,” “The Mouthpiece,” 
“Life Begins” and “One Way Pas- 
sage” her latest, which comes to 
the Theatre on 


Movie Crew Occupied 
Entire Ocean Liner 

Six days at sea, during which 
they were the sole passengers of 
an oceau liner, at their disposal 
with officers and crew, was the 
unusual and delightful experi- 
ence of Kay Francis, William 
Powell and the company making 
“One Way Passage,” which 
comes to the Theatre .... 

Most of the important scenes 
for this unusual picture, which 
takes place during the run of the 
steamer from Hong Kong to San 
Francisco, were made during this 
trip by Tay Garnett, the Warner 
Bros. director. 

In addition to the stars, the 
cast includes Warren Hymer, 
Aline MjaecMahon, Frank 
McHugh, Herbert Mundin, Fred- 
erick Burton and Douglas Ger- 
rard. 


Aline MacMahon 
Doesn’t Want Beauty 


There is at least one women 
in the world who has no desire 
to be beautiful. That rare 
woman is Aline MacMahon, who 
plays a bogus countess in “One 
Way Passage” which comes to 
the Theatre on 
“T never have to worry about 
whether or not I’m contorting 
my face during an emotional 
scene,” she says. “In fact, the 
more faces I make the better 
they like me. But if I had a 
reputation for beauty, I'd have 
to be forever thinking about 
whether I was turning my best 
profile toward the camera—and 
worrying about how my new hair 
comb was going to sereen.” 


Kay Francis Flees From 
Peacock as Bad Omen 


A cameraman unacquainted 
with the common superstition of 
stars of both stage and screen in 
regard to peacocks induced Kay 
Francis, co-starred with William 
Powell in Warner Bros.’ picture, 
“One Way Passage,” now at the 
cere Theatre, to visit an 
aviary near the studio, thinking 
he would have a wonderful back- 
ground for off-stage stills. 

When he tried to pose her by 
a peacock with its beautful tail 
spread, however, she took one 
look at the bird and fled. 


Stars Face Problem in 


Unusual Love Story 

William Powell and Kay Fran- 
cis met one of the hardest prob- 
lems of their varied careers in 
portraying the romance of “One 
Way Passage,” their latest War- 
ner Bros.’ starring vehicle pic- 
ture, which comes to the 
Theatre next ....... 

Their story in “One Way Pas- 
sage” is that of a man and 
woman whose love is doomed. 
Portrayal of the parts required 
perfect acting in order to convey 
the depth of feeling and the 
utter hopelessness of their case. 

Powell and Miss Franeis are 
supported in “One Way Passage” 
by an all-star cast including 
Aline MaeMahon, Frank 
MeHugh, Warren Hymer, Fred- 
erick Burton, Douglas Gerrard 
and Herbert Mundin. 


Actress Can’t Scream 


for Movie Scenes 

When you see Kay Francis in 
a very emotional scene—and she 
screams—well, it’s not Kay Fran- 
cis. Kay has very tender vocal 
cords much like those of many 
of the Metropolitan stars and if 
she screams just once she is apt 
to suffer for weeks afterwards 
with a bad sore throat. So when- 
ever the script calls for her to 
scream, she just opens her mouth 
wide, emitting no sound and 
someone else’s scream _ is 
“doubled” into the sound track. 
She is co-starred with William 
Powell in “One Way Passage,” 
the story of a deathless love, 
which is coming to the 
Theatre, on 


Frank McHugh Has 
Never Been Drunk. 

Frank McHugh has been play- 
ing comedy parts in films ever 
since talking pictures came in— 
and more than half of his roles 
have been inebriated ones. A 
master at the art of acting 
drunk, Frank has never really 
been drunk himself, In the 
movies his drinks are either cold 
tea or sugar and water, and off 
the sereen, he never takes more 
than one drink in an evening. 
In “One Way Passage,” which 
stars Kay Francis and William 
Powell, Frank again plays the 
role of an inebriate. 


William Powell 


Popular screen actor who is co- 
starred with Kay Francis in “One 
Way Passage,” the Warner Bros. 


picture now showing at the 
Be Rie De eet Sante Theatre. 
Mat No. 105—10c 
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“ONE WAY PASSAGE” 


ACCESSOBTLES 


DISPLAYS FOR YOUR LOBBY 


5 PRE UREGE ROB. RORRE 


TAY GA 


Qe TSY GAR 
A WARNER BROS, and VITAPH 


AMERICAN DISPLAY 


These attractive displays, pro- 
duced in brilliant oil colors, 
are available for your theatre 
on a rental basis. Frames are 
included with this service. 


Write today. Send along photos 
of your front and lobby. We'll 
be glad to tell you the details. 


& 
40” x 60” 


24” x 60” 


| AMERICAN DISPLAY SERVICE, Inc. 
525 West 43rd Street natt 
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sisi WINDOW CARD 
PestORa re oats ee Ripe age <r See" 
SOME eMac errr Meena mmr TES Meee hey 6c each ~ 50 to 99 
WOOancs Over anes Velen. vee nte teins Ra ee ent 5c each 100 and over 


oe New York City ; PP 


22"% 28" 


ss ea 25c each Lobby Display Photos 
-.....22¢ each 2 in Set—Colored 
fea fears 20c each 
a eee 18¢ each 80c a Set 


UNUSUAL NOVELTY 


KAY FRANCIS and WILLIAM POWELL 


(T IMPRINT) 


This novelty—printed in one color on colored stock, 
die-cut, 10” x 4”—will drive your message! Not only 
a novelty, but is handy to tack up! The arrow will catch 
the eye! Prices: 100—$2.25 ; 250—$4.75; 500—$7.50; 
]000—$10.00. 


ADVERTISING NOVELTY SERVICE 


102 Greenwich Street 
New York City 


HEY DAREG 


Stills .... « 10¢ each 
Mats... 10c per col. 
2 Lge eam fa 


Lobby Display Photos 
Set of 8—Colored 
T5ea ‘Set 


SLIDE  15¢ each 


“ONE WAY PASSAGE” a ee 


HERALD—WORTHY OF FILM 


near 
THEIR GREATEST GLORY! eee ENGAGEMENT 


Few films remain immortal .. . but we 
believe “One Way Passage” is just 
such a film! That's why we've brought 
it back for a triumphant engagement! 


WILLIAM 


in the picture that won them their greatest fame... 


ONE WAX 


A JOURNEY OF FOUR WEEKS OF LOVE 
. WITH NO RETURN TICKET! 


Directed by TAY GARNETT 


A WARNER BROS. 


and VITAPHONE PICTURE 


Here’s a new LITHOGRAPHED HERALD Look at These 


as classy as the picture itself. It’s big — 8” 
x 9° — printed in color on one side only, L O W > RR ' C ie S$ — 
leaving the entire reverse side for your own : 
program. Print your current week’s attrac- 
tions on the front cover, and add your next 


week’s show on the back cover! The result S$ > 


is an exceptionally attractive program of 


2.5 PER THOUSAND 
FOR 5M AND OVER 


current and coming events. The inside 


really sells your next week’s feature. 


Exhibitors who have acted on our sugges- $9). 50 PER THOUSAND 
FOR LESS THAN 5M 


tion to sell the back cover space to a co- 
operating store have found it very profit- 
able — and it easily covers the cost of your 
heralds. Hit your dealers on the proposi- : SEE THEM AT YOUR EXCHANGE 
tion! They'll go for it at the price. AND ORDER YOUR’'S RIGHT NOW 
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“ONE WAY PASSAGE” nie 
YOU'LL NEED THESE POSTERS 


_. $2.00 each 


DESCRIPTION: Back d: white. Title: d ae 
| é 24-S H E ET red. Names: oe iMljeeationt ee ee : PRICES: 3 , oa ee 150 oe 


3-SHEET 


Utes 9 40c each 
10 to 24..... 36c each 
25 to 49.....32c¢ each 


50 and over. 28c each 


1-SHEET 
es OE eee a eet 2 RRP N calet aha Se ee 75¢ each Tto9 ....15¢ each 
4098S. eta oo Oe each 10 to 24.. .13¢ each 
Wee 00.0 Les ee a 65c each 25 to 49... 11¢ each 
20 to 49....... Soe eS ae ..60c¢ each : 50 and over. 9c each 
50 and over........ sees ss 


RINTE, 
e IN fo) 
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Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 


MEDIA 
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DIGITAL LIBRARY 


www.mediahistoryproject.org 


